TABLE OF CONTENT
TABLE DES MATIERES

I|mmcmiwmcu|mfwmﬁsmwﬂ
1.1 Tornmy Fanagan | Tommy lanagan

i snee " .9
1.2 Thelanious Monk | T.hrhnmu;Mml < & i & 10
1.3 Bud Powell | Bud Powell ... .. - 1
Ll Ak Wt [t T o huivec oo bt enead bads o abie nash e u s baa s rind R 12
‘;Bulm‘mf"ﬂi’, o i 12
16 MCCOYTYTEE | MECOP THEF < vv.vevsrenssseassossesssisessensiessssinsaness o 18

I | THE RIGHT HAND | LA MAIN DROITE
1|Stylnh:h|ﬁnenm|lnjhmmﬂj’f‘wut .
211 The Blues | Le Bles
212 Bebop | Be bop ...
Confirmation | Canfirmasia i SR g it
Bebop scale, dhramaticlsms | G b bop, chvamatisne: 7
Other scales | AWIVS QAMMES ©vvveiissvninsrnnnsies
2.1.3 Playing ‘out’ | dew “aur
All 'The Things You Are | Al The Things You Are
Exemples of ‘out’ phrases | Evemples de phrases “aur” .
2.2 Personal Language | Langage persannel
231 Maompmmm.m. mélodques .
2.2.2 Triads | Triades ...
2.2.3 Pentatonic | Pentatanigues . 2
22.4 3+ and d-note motives | Morf de et 4 notes
22.5 Aperoaches 1o octaves and tremolod | Approches 4 dctaves er irémols .
22.6 Rhythunic approach | Approche ritkmigue ... g
2.3 Analysls of a solo : Stralght No Chaser | Analyse d'un sila mwwm;
2.3.1 Terrachords, Patterns, Motives, A:p(ggsos”'.lmmn{r Parierns, Morfs, Arpéges .
23.2 Phrases | Phrases .. -
23,3 Analysis | Analyse ..

10T | THE LEFT HAND | L4 MAIN GAUCHE

i Sas i Tor v, b s Byt A
3.2 5tride | Seide ............
ununuunmamdlnu—.quympum;mmmnm;mmh

w|mmwcnom|:monmm
4.1 Ballad | Ballade 5
12M=dmm.....|u.-h.m.\g

4.3 Up tempa | Lp sempo . e
4.4 Bowsa | Bayea .
4.5 Latin | Lasin

V| COMPING IJ(MGNEMENT

5.1 Ballad | Balfade
You Don't Know \\hnl Lave Is| ﬁ\u {)m!)’i\mm Ji‘):n FAJ

5.2 Waltz | Ffse Py
Up Jumed Spring | tp umped Spring

5.3 Medium swing | iidhm:u\lng e
Blue Monk | Bl Monk R
Satin Dioll | Sarin Dol . ...

5.4 Up tempo | Lp tempo
1Got Rhythm |/ Gt Ritythim

5.5 Bossa | Bovsa .., .
Manha De Carneval | Manha Dr Carmeval -
Triste | Tréste .. i

28817 H.L.



Ilm
TRANSCRIPTION! OM KENNY BARRON'S RECORDINGS AS
" RELEVES B ST LETIS B ENREGISTREMENTS E KENVY BARRAN EN FANT NT Q1

prrrrn an [ErTr u [ETETTrrrrr P RITTTreTe 57
T e ; 5
T

2

3

R

s

9

1o

& S 104
OwTwSurm;S-erlﬂur nx
—lml.mlm;&m Om\‘w[mml\d.ul o CEET TP PP . T restsnn ]l!;
i j et

ey barly : AR e ]
 Memmaees OF Y (lans e 4 ) R et enesh.o ]
< COMPLETE DISCOGRAPHY ASTEADER AND CO-LEADER, . - o R 88
DISCOGRAPHIE COMPLETE EN TANT QUE LEADER ET €O-LEADER
u|lrﬂm|
MAIN COLLAB 2
nnnm Arcon ‘murmns‘
72
m
m
o Fir]
Stn Getz .. 6 : iy : Kbl e 3 m
. Sphere. i A 2 : S 1
P

e M
 Wheo You Wish ),mi\sm.
- A Beautifl Friendships

- Scragrle Froon A
~There Will Neves Be Another You ...
- IRemereber Yo . . ovovrisns oo

Al The Things You Are. i

- Eal O The Sen [pianusalo) ... ...
- Yo Be Sa Mice To Come Home To

+ COMFLETE PISCOGRAPHY AS SIDEMAN .
DISCOGRAPHIE COMPLETE EN TANT QUE 31

« KENNY BARRON'S REPERTORY | REPERTOIRE DE KENNY BARRGN
Kenery Barrotis stasdards | Stundkends de Sy Barron i L P F T PR TP PO e 336
compositons | Compsitones de Koy Bareon : 5 i e b 7
+ KENNY RARRON'S RIOGRAPHY | BIOGRAPHIE DE KENYY BARRON. ... 38

28817 H.L



1.4 | ART TATUM (1909-1956): “A MASTER TECHNICIAN, A VIRTUOSO™

14| ART TATUM (1999-1956) : « UN MAFTRE DE LA TECHNIQUE, UN VIRTUOSE »

“I bave every pecord he ever made—and 17y never to lisen ta
them”

“IF1 did. Td theow up my hands and give up!™

Keany Barron

« Virtuosity

e

i rous s ex
+ e
s, o Reveraas s bras v cief g
Kenmy Barmon

rements i il o pu fuire — et [ exsale de

bandanaerais '

* Firmuosité
BODY AND SOUL
At The Piaao (1981)

L
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“The variaus versions nfEnd:{And.‘Uul recorded a3 2 leader and.
«n-leader by Barron ilhstrate the influence of Ast Tatum an his
‘playing: At The Piano (1981}, Now Was The Time (1986), The
“Artistry of Kenmy Barron (1990, Naght And The City {1996)

1.5 | BILL EVANS (1929-1980):

“[Kenny Barrons recorded work] ls a comprehensive
demonstration of his completeness 35 a planist, with Bl
‘Evars-lixe somanticlsm and voicings, some lghtning runs
that show an understanding of At Tatum beyond technique,
a lirtation with steide that recalls the fames 2 fohnson- Fars
Waller axis of jazz piano, and touches of Bad Powell, wha
seemns to have been one of Barross primary sources of inspi-
ralion” Doug Ramsey

el
Farum sur som jew : A The Piano (1981, Now

w Hias The Time
(1986), The Artistry of Kemny Harmr (1990, Night And The
Clgy (19965,

"HAHMONY ANIJ RﬂMAN T ILISM"
.5 | BILL EVANS (1929-1980) : w HARM

iy Bereon et e deémansirg
¢, avec lesivie de Bill Evans
Daminewses qud

techmique. i fi avec le simide mp;wmm.-c ' Jobis,
Fats Waller, et une touche de Bual Paswell qui semblerst avoir
éné paarmu fes premiéres sowrves d‘inspirarion de Barron »
Ll Ruamsey

+» Romanticism * Romantisme
E'S THAT RAINY DAY
Peravian Ghie (1974)
Qe Char? g ey
)¢ forw - - "
B I WL o S (I e T e e
b = - e A e e
% i .
ol SR [ # T -
! : 5=
» Harmony * Harmonie
VERY EARLY
ohan g g AT For oo 2004
) BN o o babe N e
o T =
&
s et I f .

Composition by Bill Evans recorded by Kenny Barron as a Jeadler;
- Very Early: A Table For Tw (2004) (5ec transcription p.L58)

I v:ct Onc| 1] Pianistic influences

Composition de Bill Evans enregistrée par Kenny Barron
comme feader

Fery Eaviy: A Tuable For Tan (2004) foir relevé p. 58]
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I ¢t O | 11] The right hand

11| THE RIGHT HAND
Il | LA MAIN DROITE

2.1 | STYLISTIC INFLUENCES

LT INFLUENCES STYLISTIQU

2.1.1 The Blues
Kenny Barron's first consact with jazz was thraugh the Blues.

“My Philadelphia childhood home did not have a refrigerator,
beut ratlver an dcebox, When the seman canse around o make a

2.1 Le Blues

Kenny Burrom i couno fe oz tont d wbord poar Je bioes,

delivery, be used to play the piano. He wasnit formally trained P
or anything: he playe by ear, He was the pianist who st in-  maique. I jouris doneile. €'éuait e prewier pianisie gl '
troduced me 1o the blues. This is the sort of thing ke would  air conmaiee e Blaes. Clest fo gewe o chose 'l jowis

play’ Kenny Barran Keny Barron
WAZURI BLUES
e i At The Piana (1081}
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MORNING BLUFS (WAZURI BLUES)

L] Green Chimaneys (1987)
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ALLOF ME
Super Standard (2004)

CONFIRMATION

L -k @ e (Lo Parker s Mood (2004)
i
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2.2| PERSONAL LANGUAGE
2.2 | LANGAGE PERSONNEL

2.2.1 Melodic phrases 2.2.1 Phrases mélodigiees
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2.3.3 Analysis 2.3.3 Analyse

Kenny Basrars selo on the chord changes to

STRAIGHT NO CHASER
Green Chimneys, Criss Cross Jazz 108
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5.3 | MEDIUM SWING

5.3 | MEDIUM SWING
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Keniiy Barron's comping on the chord dhanges 1o
BLUEMONK
George Rubers & Kenay Barron - Peace (7002}

L
¥

!é P )= :'__:g

;!

DS e

I vhﬁhv:ﬁ‘

b

7 ;:'JF

e e ;’;h‘;’;

e gon
L)

o

BRI

@

ErmEE

67

Quw?

e R

'dp
fo0

ced

H;‘,QF-""' B ﬁ gﬁﬁ

dwc

g
ETET wi A

7 ’siﬂi'-_! !

a

PER S A

e

X
#

e

- IEl
H )

e

" ]

Fj 3

vy 1“‘-"’""‘

%

v by

PRI

(SRl

AERERE S

i

e

'

él} ody LJ
ﬂ“._-;% 3
£

-7

L

%

=

e
JJJ
&
g

ao
bhe

T

=

-

e
<

T,

=

dirE

g L 1 A | 3 i

D o

V | Comping

=

F:bag e

28817 H.L.

77 3¢

Q=



Keeany farmn & solo an the chard changes 1o

SOFTLY ASIN A
MORNING SUNRISE

Green Chimneys
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oy Barran's sofa on the chard changes o
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I REMEMBER YOU
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