Intervals
Les Intervalles

Scales should be practicad in the classical fashion “straight  Les o dirg Iravaildas de 2

up and down’, but this ks insufficient preparation de bas &n haut st da haut an bas® mais co n'sst pas

for the jazz planist. Playing diffarsnt intervals through une préparation sufisants pour unfe) piaiste de jazz. La fail

diffesent acales and medes will help develop your instincts o jouer cifférants infervalies sur ces gemmes et des modes

for improvisation. diflérents va vous aider & dévalopper votre nstinct pour
Fimprovisation.

Leam to think of scales as areas of possible melodies. Apprenez & penser aux gammes comme & des domaines

All sxamglos should be played with different articulations  de milocies possibios. Tous kes exemples dovent &re jouds:

{Jlegato and staccato) and varied thythmic groups. avec dhverses aricutations (g of stacon) of e groupes.

Whan you have mastarsd an exercise vary the inlanval rythmiGuUes vares. Lomaque Vous aver mailrisd un auencs

between your hands (fanths and sixihs ane good changez fintaréalks snins vos maing, (1 65t ben de commencar

1o start with). parles sivies ot las dioamas. )

Scale example - D Dorian  Exemple de gamme - D Dorien

Thirds Tierces

e ——— e, rpperafefse S
@ i ===
o Epeom,o o T ——
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Inverted thirds  Tierces renversées

Fourths  Queartes

E@ e
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=== - v
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Combining Scalar Techniques

Combinaison de Techniques pour les Gammes

The principles of displacement, contrary motion, Les prncipas de ddplacormant, do mouvement contraie,
pormutation, and polytonality can be combined to ey pour oorver
produce & wide variety of scalar technigues. The e s farge Iechmiques pour ie

following examples should hopefully stimulate you 1o Ve pour
create your own drills with scales. crr vs proprms axencices sysiimaligues surles gammes.
Polytonal - Polyrhythmic Scales Gammes Polytonales / Polyrythmiques

E major scale / C major scale E majewr / C majeur #

N 44

£ »

—_— _.—H,;J:—l—__—__i— ===

Polytonal Polyrhythmic Scales in Contrary Maotion Gammes Polytonales / Polyrythmigues
B mouvement contraine
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Triads Through the CYcle of Fifths

Triades suivant le cycle des quintes

Practice singing and playing triads through the cycle of Travablez ios wiacion on ios chaniart &1 o f0s loumnt on sul

i o cycis s quintas, dtabord en pasiton fondamentala puis dars
fiftha i roat posion, then mversions. APPIY Ihe SXAMBN oo camants. Aapiques forsmpa suanta tus s ypas
below to all chord types and thalr imversions. accords ef & leurs rarversemants, Exemple - jouss les triades

Example = play major triads through the cycie in oot poslion.  majeuss &0 pasiian Gndamantale 60 Suvant o cycle des quitas.
5 g § b bg L N

Play the left hand ana octave higher if this sounds too &l pa sanne trap grave, jouez s makn pauche une oclave au-
[ dassus.
Arnmmed u.ads 09 aIpgos

SO —1 i —i—
g »:ﬁ’ L abe TNy Y T rmém
éﬁtiuﬂwﬁ---f*,ﬁdg'r% ""'T.JJ"' EeEa
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FOUR NOTE CHORDS - SIXTHS AND SEVENTHS

Accords de quatre notes de sixte et de septieme

I you have thoroughiy studied the section on iriads, Si vous avez dtudlé & fond la partie consacrds aur irisdes,
you are now ready for four note chords. The easlest vous volld prétfe] maintenan! & aborder les eccords de quatre
way (e concelve a four note chord is as a triad with notes. La manidro i plus simpio de concovoir un accond de quate
ona note added. nates clast de panser 4 une frsde 4 laqueite on soute une nofe.
Triade majeure + maj7 = CA7

Major triad + major 7th = CA7 st inversion o inversion I invensson

= —_— B R =

8 —5 8 |
C major seventh accord de sepliéme majeure

'Ea_ajar triad + major6th = C6& Triade majeure + majs = C 6 o

% 8 T ;‘ o Fral iid 1

C majorsixth  accord majeur de sixte
Motice thal C8 has the same neles as A-7. The aciual (CORSIANNZ QUS CB EONISN 198 METS Notes qus A-7.
nama of the chord depends on its harmonic context En fail, o am d Faceond dépend du contaxte harmanigue.
ajor triad + dominant7th = €7 Tnade r]m,'z‘ure +dom?=C7
——— B — = ——

E3
C dominant seventh  accord de septiéme de dominante

e

3
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Moving Seventh Chords through Scales

Déplacement des accords de septiéme sur les gammes

Diatonic sevenths in C major

Accords de septigme diatoniques en C majeur
a g

F
@ # b
ca? p-7 -7 FAT

Since many jazz standards are based on chords drawn
from the lonlan mode, it is essential to memarize this
series of diatonic sevenths. | and IV are major sevenths,
11,111, and VI are minor sevenths, V is a dominant
'seventh, and Vil is a half diminished seventh.

Practice saying the name of each chord on beat one, and
playing it on beat two. Play this exercise up and dawn in

a? A-? 87

Comme besucoup de standards de Jazz son! basés

sur les accords dérivés du mode lonken, if est essentisl

e mEmariser cetla Série 0'SCC0rOs MISIONIGUES OB SEpYEME.
i et IV sont des sccords de septidme majsure, Il M, et Vi
‘sont des accords minews de saplidma, V est un accord

de septiéme de dominants, et Vil esf un accord de septidme
& maitié diminuée. Travaillaz en nommant chaque accord
sur fe promier tomps et en ka fovant sur le dewitme,
Jouez cef exercice dans les deux sens, dans foufes

all keys trictly in tima. 188 1OMRINGS o1 dang un tempo précis.
o sayitl . | nommez-la | . Z P
¥ ¥ f i f t
ca? o-7 E-7 A7 7 A= 87

an alternate form

#g“ ,,,J, iym by Ip =
ca” -7 E-7 a7
DESES e

Arpeggiated Diatonic Sevenths
Apply the folowing patiers to dillerent modes, including
thase of the melodic minor scale

Accards diatoniques de septieme anégeés
Appilquez ies patiems suivanis awx diftérems modes
¥ compis caux d fa gamme minaura melodique.

S == a===

Renversement
- # £ .

Ascending - Descending
P B e e —— O o |

Mouvement ascendant - descendant
- rf e

= 3
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Two Hand Arpeggios (Alternating Hands)

Arpéges 4 deux mains (joués en alternance)

Thess arpeggios ar paliems which are easier fo play Cas arpdgas sont das patiems plus sinples & jover

by altemating the two hands. Practics with and without on allomant {85 davx mains. Travailez avec el sans pédaie
pedal, and play all ampeggios descending as well as of jouez ces arpéges en montant af en descendsnt.
ascending. Look for superimposed triads and seventh Pour visualiser ces paftems, recherchez des triadss
chords 1o visualize thess patlems. You should aim 10 play  ef des accords da saptiame sUPEIOSEs. Vous 0aveZ VoS
s ameggios smaeothly ancugh 5o that the erossing atfforcar ds jousr cas srpéges assez souplsmant pour qus
of hands is not heard, Exparimont with differant roots Ia passaga de mains ng s'sntands pas, Essaysz dMérentas
for each pattam. fandamentales pour chaqus pattam

Major seventh and 6/% chords Accords de type Majeur 7 et 6/9

IV Arpeggios 188



Cycles with Walking Bass Lines

Cycles avec des lignes de walking bass

Two beats per chord
In this bass line we precede sach root with the half
step below

Deux temps par accord
Dans cotfe igne de basse, chaque fondamentale
st abordée par mouvement chromatiqua ascandant

Thase are examples of ight hand quide tone veicings
which you can add after the left hand is solid. Next, play
feur nets vaicings in the right hand aver the four differen
bass Enes.

samglle right hand  Modidle de main droite

n L
!‘; - L~ e — ~ e ._,_.‘ S
O A e
" #t gt T e o @ o
233 = ba-
i : RS A R LA
Hera sach oot is praceded by a hal step above. e, chaqus fondamentale ast abardde par mouvemant
chromatique descendart.
.1 i '
& 3% (21 45 s
cr By @ LR 2 LR - BT A D7 @ (=4
8 i, O .
PEES ] SR e S e e e e e —
= [ A

G sont s exemples 45 voicings en nots guides de main
droita que vous pouvez ajouter une fois que la main gavshe
st solids. Ensuite, jousz das voling de quatre notes

& la main droite sur fes quatre différantes fignes de basss.

(ESS A b

1# ——F
5

e di-fon dessous - un demi fon su-dessus

[ | B0 e e D L c
= =S
! b ¢ = =
half step below - half sbove

4 = 5
eSS i AR L -
P Ba B s D A @ Ea
L I n
BE =i =S S — =
— LA L
hald s above - balf 1ep belo
o domniton doasuz - un domi fon mu deasous
211 V Cycles



Boogie and Blues Bass Lines

Lignes de basse Boogie et Blues

Agply these bass lines 10 each of the blues forms

Transposaz dans foutes ks ionaids. Appiquez cos ignes

el Iranepoos Iar 10 A koye, SIER Slowly, uging an slectrie 00 Dassa & chacung des formes de blues (voir i page
précédents). Commencez.

metrenome of a dium maching set to a “shuffla’ beat

Slowly Increase the tempa and be sura 1o relas your left
hand and arm pariodically. Practice the left hand alone until
you feal &t ease with the form and can kesp & stsady beat
Watch for smooth transitians betwean chord changss.

Try 10 propar each shangs mantally a least a bar in advance.
All of thisa bass lines may b played in even staccals
aighin notes for a Roek of Rythm 'n Blues fasl

The *Shuffle” baat can also be notated as...

#1 (Key of G}

Jentamant, en utilsant
un au une bore & rythmes programmde
sur ung, Augmenisz progressivement
o tampo ot n'cabliez pas de déoontracter pérociquarmant

la main gauche &t favant bras. Travailez seutement ls main
Mmummmmammum
Recherches

d«mmwmwmwdm Essayor
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The following bass linss anticipats the root of th following
chord on the last sixeenth of each measure.

wis

e = e e T
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e Ee e
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Les fignes de basse suvantes anticioent la fondamentals

e chaqu

i suitsur ls
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Basic Blues Chords

Accords de blues de base

In the siyles of bhues considered here the most commonfy  Dlans les styles ds bluss qul son consivils ke, ies accords
used chords ara dominant sevenths and daminant ninths. G Aonaate
Here are some good voicings for & basic biues sound. voicings efficaces qui donnent ne bonna sonoritd da blues
Thesa veieings are based on seventh chords with rools

aver
or fitths emitied when thay fall on the inside of the voicing.  celes-of tombent & fintériewr & voveing.
for |2 measure

Fths in € Accownds de seyibrne en O 1 T messure
@ ghin gren
4 - L
is= = =i=—— i
9ths without roots Accerds de neuvieme sans fondamentale
e
——gr—f = by — —§—n 3 —
$ 2 &
Roots andfor Sths omitted ntake etfon qeinte ormise
o Fo ae
b 51 P o8B g

4
—
T

o

Parallel chords in mixelydian mode to pre-cede 9th chords Accontls de pauviéme precidiés par des
acoovds paraliéles issus du mede mivolvdien
Fe G

(] (il oo

|

—

3 S-S Wt'f“ia \H!@ﬁu_r ”‘EF‘T'_a
Practice blues chords in even Travailoz los accords da Blues en trilets
friplats. The last liplot comsponds — rguiisrs. La dermier trialat comespond
1o the 16th note in the left hand. i la double eroche da s main gauche.

7ths

9ths cs Fo
] 5 =
o o Bl e ] f‘"'
M.il‘il..-.......u--:m.::q.;.;a. ﬂ'ﬁll!i‘l"
Right hand accompaniment with 9ths, parallel CoOMEEREMEnNT g main dhoie avec dos acoomds ol vuvieme,

chords, and chromatc passing'chards; s acconds puraifeles o s sucons de pussige chatige.
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Left Hand Counter Melody for "Blues for Alice”
Contre-mélodie pour la main gauche dans "Blues for Alice"

Charlie Parker
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Mare complex countsrpaint may involve up to four or five
voices, Inner voicas moving chromatically between held
notes in the bass and upper voices may determine many
differant harmonies. The next example follows a modified
cycle of fifths progression.

Un canirapaint gl complext peut faire infarvenic quatrs ou
cing voix. Les voix o milley qui bougent chromatiquament
entrs ies notes tenues 4 b basse af ias volx Supdrisures

pouvent determines dINBrents fypes dharmonies. L exompl
sulvant suit une progression modlide du cycle des quintes.
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WE'LL SAY HELLO AGAIN

Ron McClure
Even Bths arranged by felf Gardner
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