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Instrumentation:

1 - Conductor

8 - Flute

2 - Oboe

6 - By Clarinet 1

6 - Bb Clarinet 2

1 - B> Alto Clarinet

2 - Bb Bass Clarinet

2 - Bassoon

2 - B Alto Saxophone 1
2 - B Alto Saxophone 2
2 - B» Tenor Saxophone
1 - B> Baritone Saxophone
4 - Bb Trumpet 1

4 - By Trumpet 2

4 - F Horn

3 - Trombone 1

3 - Trombone 2

2 - Euphonium B.C.

2 - By Euphonium T.C.
4 - Tuba

1 - Flexible Bass Line

1 - Mallet Percussion

1 - Timpani

2 - Percussion 1

1 - Percussion 2
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Peter Ilyich Tchaikovsky,
arranged by James Curnow

ALBUM FOR THE YOUNG
Opus 39

ROGRAM NOTE:

1978, Tchaikovsky completed two major works: his Symphony #4 and the opera Eugene Onegin. He then wrote to his
blisher mentioning that he would like to compose something on a smaller scale as a means of relaxation and additional
:ome, after such big compositions. He wanted to write a piece “of interest to children, as (Robert) Schumann has done."

. completed the Album for the Young (piano) in May 1878, two months after he began the work.

s delightful music, originally consisting of twenty-four movements. James Curnow has arranged four of these movements

follows:

Morning Prayer
Winter Morning
Mama

Soldier's March

| of the music is very programmatic and descriptive in nature.

OTE TO THE CONDUCTOR:

ovement 1, Morning Prayer

>w and sustained, this movement should be interpreted with a great deal of expression. A well supported tone is of primary
iportance in order to maintain good intonation. Tell the students to keep the air intense and ‘fast.” Eight measure phrases
e desirable, however at this grade two level, four measure phrasing is most acceptable. Let the music flow without

ssitation and lead to the high points of each phrase.

ovement 2, Winter Morning

isp and clear, like a winter's morning, is the required stylistic approach. Keep the tempo moving and the dynamics accurate.
1e dotted sixteenth notes throughout the movement should receive an added emphasis, or stress, without becoming

»nderous or pedantic.

lovement 3, Mama

lolto expressivo and sustained describes the thought process in proper interpretation of this beautiful music. Never hurry the
‘mpo or overemphasize the dynamics. The dynamics fit the melodic phrase extremely well and will add much to the music

hen carefully interpreted

lovement 4, Soldier's March

hough “piano” is the beginning dynamic level, this little march must maintain an energetic and “marching” style. Keep the
+iculations detached and accented in contrast to the other three movements. Be careful not to let the myriad dynamic

ranges effect the tempo.



Peter llyich Tchaikovsky (1840 - 1893 )
CONDUCTOR ALBUM FOR THE YOUNG James Curnow (AS
Opus 39
1. Morning Prayer
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